October 30, 1982 SOUNDS Page 35 


ASSAM IG AND BATILDIR I} 


PHILIP BELL rubs assault into the wounds of MSG || 


ERE WE go 

again. The usual 

semi-vacuous 
but comfortable 
boardroom in Chrysalis 
Records West End 
headquarters. 

Mother, they a/ways 
shove us in here. It 
was in the corner 
there, on that leather 
couch, where Michael 
Schenker and | first 
faced each other 
thirteen months ago, 
and where Cozy 
Powell had proved to 
be a singularly 
cooperative 
interviewee this April. 

| believe it was his last 
press briefing as a member 
of MSG, little over a week 
before he resolved to change 
sticks, from drum to gear, at 
least for the time being. The 
dialogue never was 
published. 

“I wasn't sure for a long 
time when | first joined the 
band if | was gonna stay. 
And then when I heard the 
material for the second 
album | was very impressed 
by it and | decided then and 


there to stay.” 
Cozy Powell, April 1982 


Returning to today, why 
couldn't we stroll down to 
nearby Hyde Park, hire a 
rowing boat and drift into 


Plies: Paul Slattery 


the middle of the 
Serpentine, talk there? Just 
for a change of 
surroundings? 

No, adamantly no, 
scowled the press officer. 

Down the pub? 

- No way! Michael's under a 
ton of pressure. Let him near 
alcohol without 
surveillance!?! Like a kid in a 
candy factory! We might 
never see him again! 

So resignedly, fearing the 
worst, intrepid reporter had 
hauled his carcass and tape 
recorder into the elephant 
shed chamber. Was the wild 
German wasted, blasted out 
of his beer and brandy- 
bloated brain? 

He sits in regular Schenker. 
kit at the head of the E 
lengthy conference table, 
standard pumps plonked on 
the wood, hair recently 
clipped down from the -A 
monster Eddie (viz Iron 
Maiden) shape it was seen 
to be taking at Reading. His 
tired head is plunged in 
guitar hands, while a finger- 
count of MSG employees 


liberally litter the abundant 
space. Fortunately 
Schenker's together right 
now, he's got his . . . bonnet 
on. 

It’s a poor atmosphere for 
in-depth probing though. 
The place doesn't even offer 
the intimacy of a carbon- 
designed Holiday Inn room. 
The people seem to be 
parentally overseeing the 
proceedings. 

Schenker the media star 
spent the previous week 
engaged in non-stop talk’ 
with newspapers/radio/TV 
in his native Germany dulling 
his enthusiasm. And worst 
of ail, dummiys are resolutely 
slopped in our mouths after 


. only fifty minutes. Which, 


given the language 
incapacity plus the axeman’s 
natural slow-paced, 
thoughtful speech ain't no 
heip at all! 

Especially when you 
consider the weary course of 
MSG events which we're 
expected to cover, since 
Sounds last chatted with 
Metal Mickey. 

First of all the surprise exit 
(pushed or jumped) of Gary 
Bardens and Paul Raymond. 
Then months of epidemic 
rumours until Cozy Powell's 
ex-Rainbow colleague 
Graham Bonnet was handed 
that most speculated over 
microphone. x 

Cozy‘s sprightly bye-bye, ; 
the recruitment of Chris 
Glen’s ex-SAHB colleague 
Ted McKenna while the 
drum stool was still warm. 

Then the sensational 
Reading Fest weekend, 
begun by news of Bonnet’s 
abdication/overthrow after 
his debut stage-strut turned 
into an embarrassing 
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calamity of fiasco 
dimensions. And redeemed 
triumphantly, with Bardens 
back at thirty-six hours 
notice, by a smashing show 
whisking up all the glory 
that could be asked of a 
Sunday night headliner in 
end-summer monsoons, 
climaxed by a vamping, off- 
the-cuff, tempestuous ‘Rock 
Bottom’. 

And now, a tantalising 
twist in the tail, the release 
of ‘Assault Attack’, the 
legacy of Bonnet’s short 
stay. 

Produced by Martin Birch 
(virtually the Hit Seal in 
itself, as you may have 
noticed past credits to this 
ultimate HM knob-twiddler 
on many, mostly the best 
Purple, Sabbath, 
Whitesnake, Rainbow, 
Maiden, Fleetwood Mac! 
records), recorded at Le 
Chateau in France and 
Musicland Studios in 
Munich, an immediate 
impression is of the 
phenomenal strength of the 
sound after the Ron Nevison 
butchery of ‘MSG’ the 
album. 

But then with each 
minstrel seemingly exerting 
the limits of their 
capabilities, | guess there 
was no keeping this gale 
force down. 

Listening through, there’s 
no trace of misinformation 
or ignorance in the choices 
of players. Chris Glen’s 
relinking with old pal 
McKenna produces energy 
of turbine driven nature, 
with the bassist simply 
yelling for the recognition he 
is long due and Cozy 
Powell's bass pedals being 

+ filled with more kick than an 
Italian back four. 

And while Schenker’s 
noble nimble necking is 
dependably dashing, here 
sacrificing some regular 
agonising wail for the latest 
of his constantly improving 
structured volleys, Bonnet's 
lung-busting performance 
undoubtedly surpasses all 
expectations and rates 
among the year’s finest. 

The crown on an album in 
my opinion so good that you - 
can only ask these words; 
what went wrong? 


“I was trying to be neutral, 
to play the Swiss factor if 
you like. I didn’t know 
whether it was the right 
move, | know Graham too 
well, so | couldn't make a 
logical decision. | want to 
stick with this band, and if 
we're going to stick together 
I want the singer to be the 
right choice. . .” 

Cozy Powell, April 1982. 


'RONIC? MAYBE. But 
certainly dubious whether 
or not Bonnet being 
drafted in was related to 
Cozy’s quick ‘retirement’, 
and doubt is cast on that 
dubiety by the new 
speculation about 
Whitesnake’s line-up this 
winter. 

But if you want revelations 
stay tuned and hear what a 
Straight spoken, but | 
suspect mindful and cagey, 
Herr Schenker had to say 
about the ridiculed larynx 
-flexer, the target of an 
abundance of cruel stick 
from press and public alike 
for his eccentric stage 
behaviour and flowery 
Hawaiian shirts. 

It's been widely assumed 
that the rift was caused by 
personal incompatability 
along the lines of Bonnet: 
“You stupid Nazi!” 
Schenker: “Get out of here 
cuckoo.” But this it 
transpires is not exactly the 

` case. So, from the top for 
the sake of atmosphere. . . 

Sounds: You must find it 
difficult doing so many 
interviews, particularly as 
they always seem to be 
focussed on bad news? 

Schenker: “I don’t know 
What you call bad news. | 
don't think it exists for my 
attitude of life, the way I 
aa 

Sounds: You always look 
on the bright side? 

Schenker: “That's actually _ 
an answer | would give you. 
Whatever happens to me — 
Cozy goes, Graham Bonnet 


- comes and goes, in-and-out, 


in-and-out all the time — it 
doesn’t really make any 
difference to me. I'm gonna 


Practice and look after 
myself.” 

Sounds: Keep yourself 
happy? 

Schenker: “Yeah. | am a 
bit tired at the moment, but 
I think | am happy basically. 
I am very pleased to hava 
Ted McKenna, and that 
Chris stayed. /n a way | am 
pleased Graham went.” (ah- 
ha!) 

Sounds: How does the 
Bonnet catastrophe rate 
against other disasters in the 
past? 

Schenker: “Well, really, 
I'm pretty upset that Graham 
didn’t work out after all. 
Cozy Powell warned me to 
be careful. . .” 

Sounds: What did he say? 

Schenker: “He just 
mentioned he’s like a baby. | 
don’t remember if he even 
mentioned (wait for it) 
epileptic fits. | don’t know if 
you knew that. Basically 
they are friends. Cozy just 
said, ‘Michael you might 
have a hard time with 
Graham,’ and I said | didn't 
care. ; 

“We loked at hundreds of 
singers, we had to decide, 
you have to say yes to one, 
and Graham was the best, I 
was writing material for that 
kind of vocal a long time 
before he was even 
mentioned.” 

Sounds: You must be quite 
upset; the amount of work 
that’s gone into MSG and 
you have so little security to 
show for it, never knowing 
what's going to happen 
next? 

Schenker: “i am honestly 
disappointed that the whole 
thing with Graham actually 
happened, it makes me sad, 
that we had to get together 
and say, it doesn’t work out. 

“We can’t tour if you get 
epileptic fits and you can’t 
remember the next day, if 
we have to do a gig, you 
forget the lyrics, mess up 
everywhere, there is no 
point. | feel sorry for him. I 
like him very much but he 
has something wrong. You 
can only say to yourself be 
happy that you are healthy if 
you think you are.” 

Sounds: Because it’s not 
his fault if he’s ill. 

Schenker: “It's not his 
fault but people knock him. I 
didn't know he had all those 
problems the same as all 
those people that write into 
Sounds, they don’t know 
anything about Graham. He 
deserves to be more 
analysed. 

“They hear him singing, 
great, fantastic, but they say 
oh, he’s posing, talking a lot 
of bullshit, he’s an idiot, 
whatever. But it’s all 
included in that kind of 
illness, he doesn’t know. . . 
what he’s . . . doing, when he 
gets the fits.” 3 


“I think alot of kids are 
gonna be very impressed 
with the way he’s singing 
and handling himself. . .” 

Cozy Porvell, April 1982 


O, WHE.’ Graham got 

on the plae back to 

his Malibu home, it 

was for the benefit of 
all concerned. Still, a cloudy 
conspiracy of silence 
descends when the inside 
facts behind the disastrous 
Sheffield Polytechnic gig are 
pursued. 

Schenker: “I didn't hear 
anything because when | 
play the guitar I play the 
guitar and | don’t listen to 
anything else.” 

Not even his singer telling 
his fans what song they're 
playing next? Even 
Schenker’s ever-present 
guitar roadie Steve Casey 
“couldn’t see a thing,” and 
one manager plus another 
two crew members simply 
stay shtumm. 

Schenker doesn’t beat 
either of his favourite 
retreats — suddenly losing 
his understanding of English 
or relapsing into misty 
dodges from his interest in 
philosophy — there was, he 
admits, an incident that was 
negligibly minor when he 
shouted expletives and a 
request to be left alone for 
some sleep at a knock on his 
dressing room door, only to 
find it was Bonnet. 

But this was unrelated, 
and the truth was; so it 
seems, in the eye witness 
account published four 


weeks ago in our Letters 
page. To recap, simply that 
Bonnet went a trifle loony 
on stage. 

Instincts had been 
negative up to a month 
before Sheffield thought, 
claims Schenker: 

“| had that feeling, | don't 
know about the rest of the 
group, but in my mind, I'd 
been practising with Graham 
and it always felt kind of 
wrong. When we played 
Reading it was such a relief 
because there was no worry 
in between (in between 
songs?), it was just like the 
old days, just happening, a 
happy atmosphere. 

“I enjoyed it, everything 
went down the way | saw 
the whole thing — which 
was probably more of my 
guitar than anybody else, 
but it was great. 

“No, | wasn’t nervous! | 
learnt from Graham Bonnet, 
the happier you are before 
the gig, the more miserable 
on stage! So | tried the other 
way around. I was really 
angry so when | went on 
stage | was happy!” 

Sounds: Turning to this 
year’s other casualty, do you 
miss Cozy’s driving energy? 

Schenker: “To be honest 
there was a time when Cozy 
was really together and 
wished the best for the 
group. But .. . | feel stupid 
because | did many 
interviews saying Cozy 
Powell is the one I’m always 
looking for, now I’m saying 
the same about Ted. 

“Looking forward Ted is 
the person I need. | think 
Ted and Chris especially as 
they played together many 
many years, and myself are 
so much stronger as a unit 
than it has ever been before. 

“Actually to get Ted into 
the group, he said ‘no, no, | 
wanna hear’. . . and that, I 
think is very important 
because he didn’t do it for 
money, he did it in the end 
because he actually believed 
in it. And he is just the 
person we need in the 
group.” 

Sounds: Because? 

Schenker: “He's an 
excellent drummer, he’s a 
technician as much as a rock 
drummer, he’s got an 
excellent attitude — he’s so 
wise, so intelligent, he is 
‘capable of being calm, 
diplomatic. 

“With Ted you can 
Practice and practice and 
Practice. Anytime you want 
he is ready, no excuses, he’s 
always available. I think 
we've found the ideal 
drummer. 

“Cozy gets very easily 
upset. Which doesn’t mean | 
hate him, | /ike Cozy, I’ve got 


. Nothing bad at all to say 


about Cozy Powell, but if 
you try to get a comparison, 
I'd say Ted is the more 
relaxed and patient person.” 

Sounds; Might Cozy have 
been the ideal drummer in 
circumstances different from 
those last year, which was a 
mess? 

Schenker: ““Why was it a 
mess?” 

Sounds: You tell me. 

Schenker: “No, you tell 
me.” 

Sounds: Ron Nevison. 


“I wouldn't use Ron 
Nevison if he were the last 
producer left on Earth...” 

Cozy Powell, April 1982. 


OUNDS: WHICH year 

was worse, ‘81 or '82 

so far? 

Schenker: “I 
remember now. | would say 
equal because ‘81 was a 
disaster with Nevison, but 
the good things were great 
tours in England and Japan. 
Nevison is the person who 
Screwed MSG II up 
completely. 

“Cozy tried his best to be 
as calm as possible to 
handle Nevison. He had a lot 
of trouble with him. He 
wasn't the only one, but the 
first. | almost killed Nevison 
until one guy saw me with 
the big metal ashtray and 
took it out of my hands. . . 

“Cozy had done too much 
session work. He tried to put 
everything into MSG, but 
too much in between. In fact 
he got in the same situation 
I'm into right now, at this 
minute, that'l have had. 
enough of interviews, to 
answer your earlier question. 


“Over twenty interviews in 
Germany last week was more 
heavy than touring. | hate 
press, but I carry on, it 
makes sense to me in a way 
if they are sensible 
questions. But I’m just fed 
up with it because I'm a 
musician. Even pictures, I 
hate it, I'm not a model, I’m 
a musician who wants to 
play honest music, music | 
like, and if other people like 
it as well, that’s all | want.” 

Sounds: You do sound very 
weary. 

Schenker: “Yeah like 
rehearsing for Reading | 
couldn't say how long we 
took. I’ve lost track of time. 
The whole process has been 
too long. To be honest I'm a 
little bit screwed up, | need 
a rest to get away from 
pressures that actually do 
you in, to have some time to 
go in to the studio and 
Practice, write songs, some 
time to be completely 
private, then be on stage, 
then record the next album. 
That's my life, | haven't 
made a penny out of it after 
nineteen years and I'm still 
here talkin’ to you.” 

That you can take his 
word for. Over time one 
hears reports of how deep in 
the red the Chrysalis MSG 
are, and I'd give some 
creedence to the explanation 
that Bonnet's vocals were 
left on ‘Assault Attack’ 
because the coffers were 
empty, there was not 
another penny of recording 
advance forthcoming. 

Gary Bardens, its 
confirmed has been 
reinstated on a permanent 
basis, though it’s a subject 
Schenker doesn’t seem 
prone to dwell on, which is 
probably nothing to do with 
the signing figure the 
London tad no doubt 
extricated (curious how, 
though he left due to 
‘musical differences’, his 
taste hasn't changed that 
much). 

As the two GB's vocal 


styles do bear comparison, 
I'm sure Bardens would have 
and will do on tour a top- 
hole job on the same songs. 
But then, although Schenker 
doesn’t talk about ‘Assault 
Attack’ half as much as 
Chrysalis would like him to, 
what he does say about it 
could explain why Bonnet 
was not dubbed out of 
memory. 

Sounds; The album sounds 
pretty good. 

Schenker: “I think it's 
really excellent.” 

Sounds: | wasn't going to 
flatter you. 

Schenker: “You don’t have 
to because | know it's 
excellent, it’s taken long 
enough. It’s, ok, what you 
always say, though | said 
what I thought of ‘MSG II’ 
last year, but this is the best 
album I've ever done. | think 
the ‘Budokan’ album, as a 
spontaneous album, is equal, 
but different. If you talk 
about studio albums for me 
it's simply the best.” 

Sounds: What do you put 
that down to? 

Schenker: “Everybody 
involved. Everybody gave 
what they had. I think | 
probably was most involved 
because | guess only | 
started from the very 
beginning of the project.” 

Meaning that he had 
begun writing the song long 
before Bonnet or McKenna 
were enlisted. In the end we 
have Schenker’s name on all 
eight compositions, with the 
title track a band effort, two 
more aided by Glen, and all 
seven lyrics by Bonnet, with 
some strongly evocative 
imagery putting to rest the 
truly unfounded accusations 
that he writes stinking 
words. 


“There's been a lot of talk 
about Graham can’t write 
lyrics, | don’t know who 
Started that story, but it’s 
bullshit.” 


Cozy Powell, April 1982. 
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A (TA) again Cozy. But 

it’s interesting to find 

that the worth ofa 

superb singer like 
Bonnet to Schenker js only 
in the aural melody stakes, 
in his octave-leaping 
flexibility, perhaps in the 
wheezing power of the 
voice. 

Schenker: “I’ve been 
asked about lyrics since | 
was sixteen years old. | 
never listen to them. You 
see, if | want to get into 
words, | read a book, cos 
I'm into philosophy, the 
person living next door, | 
like to find out as much 
about anything I can, and 
lyrics is not the best way.” 

Which again, is an 
exception to his use of the 
science of thinking to twist 
questions. 

Schenker is quite an 
intelligent guy. | feel sorry 
for him. The endless 
catalogue of hiccups his 
career has been beset with, 
since even before he 
recorded the legendary 
Scorpions ‘Lonesome Crow’ 
LP (which incidentally, is 
being issued by go-ahead 
indie label HM Records for 
the first time in this country) 
when in true apprentice hell- 
raiser fashion, he was a 
juvenile delinquent a/coholict 

He does deserve all the 
success he’s had, and we 
can only pray that he’s at 
last achieved his goal. 

“I want this group, a unit, 
called M-S-G, instead of 
being a Peter Frampton. 
Everybody's got free speech, 
we make the decision 
together. 

“But | want this group. 
M-S-G.” 

Michael Schenker, October 

1982. 


“Only time will tell if the 
changes we've made will 
prove tere yn Asti 

Cozy Powell, ex- |» April 

1982. 


Keep praying. 


